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Mr. S. Kirby, St. Agnes', Kennington Park-Villanella, 
Ireland; Piece Hroidque, Franck; Allegro Marziale, 
Frank Bridge; Chorale Prelude, 'St. Peter,' Harold 
Darke. 

Mr. A. E. Jones, Town Hall, Bolton (two recitals)-- 
Introduction and Fugue in C minor, Benjamin Cooke; 
Grand Festal March, Brewer; Prelude and Fugue in E, 
Bach; Ave Maria d'Arcadelt, Liszt. 

Mr. Hugh W. Wood, Holmeswood Wesleyan Church-- 
Toccata and Fugue in D minor, Bach; Sonata in A, 
Corelli; March on a Theme of Handel, Guilmant. 
St. Paul's, Southport-Overture to the 'Occasional' 
Oratorio; Schiller March, Meyerbeer. 

Dr. William Prendergast, Winchester Cathedral--Allegro 
Moderato and Tempo di Marcia Solenne ('Sonata 
Eroica'), Stanford; Choral Prelude, 'I give to thee 
farewell,' Bach ; Berceuse, Arnold Bax. 

Dr. J. C. Bradshaw, St. Paul's Cathedral, Dunedin 
(two recitals)-Sonata No. 6, Mendelssohn; Andantino, 
Franck; Andante Pastorale, Bradshaw; Prelude and 
Fugue in D. Bach; 'Verdun,' Stanford. 

Mr. H. C. J. Churchill, Central Hall, Westminster- 
Prelude and Fugue in D, Bach; Gavotte, Durand; 
Toccata in G, Dubois; Imperial March, Elar. 

Mr. Herbert E. Knott, St. Anne's, Moseley, Birmingham-- 
Basso Ostinato, Arensky; Psalm Prelude No. 2, Howells. 

Mr. Warrilow, The National Institute for the Blind 
(two recitals)-March in B flat, Silas; Grand Choeur in 
G minor, Hollins; Prelude in F, Stanfrrd; Introduction 
and Fugue (Sonata No. 2), JMerkel. 

Mr. Wolstenholme, The National Institute for the Blind-- 
Toccata and Fugue in D minor, Bachr; Fantasy Rustique 
and 'Bohemesque,' WVols/enholmne. 

Mr. C. E. Blyton *Dobson, High Pavement Chapel, 
Nottingham-Toccata and Fugue in D minor, Bach ; 
Pomp and Circumstance No. I, Elgar. 

Mr. John Pullein, St. Mary's Cathedral, Glasgow-Prelude 
and Fugue in A, Bach; Psalm Prelude No. I, Howells; 
Cantabile, Franck; Musette and Scherzo, Bossi. 

Mr. Alban Hamer, the Cathedral, Bloemfontein-Fugue, 
Reubke; Variations on a Ground Bass, Farrar; 
Passacaglia, Cyril Scott. 

Dr. G. H. Smith, Sculcoates Parish Church (two recitals)- 
Choral Prelude 'Vater Unser,' Back; Sonata No. 6, 
MIendelssohn ; Romance in E minor, 

Elg'ar. Mr. Sydney Townshend, St. Columba's, Helensburgh-- 
Finale, Sonata in A major, Rheinberg'er; Dithyramb, 
Harwood; Arcadian Idyll, Lemare. 

Mr. Alex. McConachie, Christ Church, St. Kilda, Melbourne 
-Fugue on B A C H, Schtumann; Adagio non Troppo and 
Allegro Maestoso (Sonata in F sharp), Rheinberger; 
Pens6e d'Automne, Jongen; Berceuse and Pastorale, 
Vierne; Andante Cantabile and Finale (Symphony 
No. 4), Widor. 

Miss E. Bowman, St. Mary's, Baldock-Gothic Suite, 
Boillmann; Toccata and Fugue in D minor, Bach; 
Marche Pontificale, Widor. 

Mr. Theo. Keynes, Scottish National Church, Russell Street 
-Sonata in E minor, Rheinberger; Carillon, Wolsten. 
holme; Overture in C minor, Hollins. 

Mr. W. Hunt, Parish Church, Belfast-Sonata No. 3, 
Guilmant; Adagio, Frank Bridge ; Psalm Prelude No. 2, 
Howells; Epilogue, Harvey Grace; Two Short Pastorals, 
Hunt. 

Mr. M. M. Gilchrist, Old Machar Cathedral-Sonata 
No. 4, Rheinberger; Andante in F, AIerkel; Villanella, 
Ireland. 

Mr. Herbert HIodge, St. Nicholas Cole Abbey (four 
recitals)-Choral Prelude, 'Darwell's I48th,' Harold 
Darke; Fugue in G, Samuel Wesley; Sonata in F 
minor, Mendelssohn; Postlude in D minor, Stanford; 
Psalm Tune Postlude, 'Martyrs,' Harvey Grace; and a 
Bach programme. 

Mr. Leitch Owen, Edge Hill Parish Church, Liverpool- 
Prelude and Fugue in C minor, Bach; 'March of the 
Magi,' Varley Roberts. 

Mr. G. Virgil Dawson, Mount Zion Congregational Church, 
Sheffield-First movement (Sonata No. 6), Mendelssohn; 
Pavane, Bernard Johnson; Concert Scherzo, P. J. 
Mansfield. 

Mr. Norman Collie, Stoke Newington Parish Church- 
Overture to the 'Occasional' Oratorio; Sonata No. 1, 
Guilmanlt; Piece Heroique, Franck. 

Mr. W. J. Lancaster, Bolton Parish Church-Sonata in 
A flat, Rheinberger; Psalm Prelude No. 3, Howells; 
Sonata No. 2, Bossi. 

Mr. Ambrose P. Porter, St. Matthias', Richmond (four 
recitals)-Epilogue, Willan; ' Finlandia'; Prelude and 
Fugue in C minor and Fantasia and Fugue in G minor, 
Back; Marche Nuptiale, Tombelle. 

Mr. C. II. Trevor, St. Paul's Cathedral, Calcutta (four 
recitals)--Prelude and Fugue in F minor, Bach; Visione, 
Rheinberer; Psalm Tune Postlude, 'Martyrs,' Harvey 
Grace; 'Now thank we all,' Karg-Elert; Two Psalm 
Versets, Duprtd; Prelude Dialogue, Clerambault. 

Mr. Wayland Brown, St. Anne's, Lambeth Road-Sonata 
No. 1, M.lendelssohn ; Madrigal, Lemnare; Marche 
Solennelle, Mfailly. 

Mr. T. J. Crawford, Immanuel Church, Streatham Common 
-Overture in F, Faulkes; 'Finlandia.' 

Mr. H. A. Fricker, Metropolitan Church, Toronto- 
Petite Suite, E. S. Barnes; DIsespoir, Quef; Fugue h la 
Gigue, Bach; Rhapsody, Harvey Grace; Toccata, Franck. 

Mr. Harold M. Dawber, St. George's, Stockport--Choral 
Prelude 'Come, Holy Ghost,' Bach; Prelude to 
'Gerontius'; Concert Overture, Faulkes. 

APPOINTMENTS 

Mr. A. Kenyon, organist and choirmaster, Ashby de la 
Zouch Parish Church. 

Mr. G. Lightfoot, organist and choirmaster, Christ Church, 
Cannes, S. France. 

Mr. ID. Emlyn Prosser, organist and choirmaster, Yarm-on- 
Tees Parish Church. 

zettero to the Ebitor 
'THE MUSICAL PRESS' 

SIR,-I hope and believe that you are wrong in your 
statement that the musical press in this country inserts or 
suppresses reviews, or modifies their tenor according as the 
work reviewed is or is not advertised in the paper concerned. 
And I am quite sure that you are wrong in saying : 'There 
must be some "concession" however slight, just as there 
must be give and take in all business relations.' I read the 
reviews in the Musical Times with great interest, but if I 
thought your practice was according to your theory I would 
never trouble to read another, for reviewing influenced by 
'concession' on grounds of ' business relations' would be 
valueless. When you maintain that such a practice exists 
in British musical journalism you are giving a very nasty 
knock to public confidence, and when you defend the 
practice you are giving one just as nasty to public morality. 

You mention the Music Student. You think this paper is 
not ' financially independent ' because as many as 'thirty of 
its sixty pages are devoted to advertisements.' The fact has 
no bearing upon independence. The Mutsic Student has 
never reviewed a work because it was advertised, failed to 
review it because it was not advertised, more favourably 
reviewed it because it was advertised, or less favourably 
done so because it was not advertised. I call that 
'independence.' I thought our British musical press in 
general (including, emphatically, the lMusical Times) 
exercised exactly the same ' independence'- and I have 
faith enough in my brother editors still to think so. 

I oppose your view that it is good ' business ' to allow the 
contents of the advertisement columns to influence the 
contents of the editorial columns. To do so would be 
indeed bad business. An advertiser pays for advertisement 
space, and, if the advertisement rates are reasonable, gets 
value for his payment. To give him anything more is to 
admit that the advertisement space is not worth the price 
asked for it. If his publication gets a good review this 
gains in value by his and the reader's knowledge that had 
the publication not been approved the review would have 
been just as candidly a bad one. Let the publisher- 
advertiser get a buffet when the editor or reviewer 
honestly feels he deserves it; every word of praise he 
subsequently gets becomes the sweeter-because its sincerity 
is clear. Putting the matter right down on the low 
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'business' level you have so unexpectedly adopted in a 
section of your article, I would say emphatically that, 
even as a matter of business, independence pays. For the 
editor to enjoy the respect of his advertisers is the best 
'business '-and who will respect him if he is known to 
'trim'? 

There is another matter concerning the Music Student. 
Vou refer to something I said in my parting words when 
resigning my office with the October issue of that paper, 
and your reference is likely to be misunderstood. You 
speak almost as though I had written in a self-righteous 
way of the paper's 'financial independence'; reflecting 
thereby on other papers not 'financially independent.' 
This is not the case, and there was in what I wrote 
decidedly no reflection (direct or implied) upon the 
Musical Times. I was engaged in politely putting in. his 
place the editor not of the Musical Times but of another 
paper (with a fraction of the circulation of the Music 
Student) who had drawn the inference that the Music 
Student was in some financial difficulty from the fact that it 
had recently bought up another paper and absorbed it, 
which was about as sensible as would be the inference 
that the Pall Mall was failing because it recently bought 
up the Globe, or, to use your own simile, that tigers are 
weaklings because they take young ladies for rides. I 
pointed out that the Music Student had survived a period 
of fourteen years during which other papers had come in 
and gone out, and that it was the only musical paper which 
had done so barring certain obvious exceptions such as 
'papers (however good) run as propaganda by publishing 
firms.' The exception was made because I had in my mind 
an excellent little paper bearing in its very title the name of 
its firm. Obviously if such a paper does not for a period 
'pay' the firm is quite willing to support it for the sake 
of (a) the prestige it brings to the firm; (b) the publicity 
space it affords the firm in its advertisement pages. My 
point (quite clearly put, I think) was that the Music 
Student had survived without such support, and this I 
gave merely as a proof of its stability. Please observe that 
there is no flavour of 'superiority' in this, or any hint 
that papers supported by publishers are less editorially 
'independent.' I never entered into that subject at all. 

As a small matter of fact it must be added, too, that you 
are not quite right in your statement that 'the Music Student 
is owned by a firm of educational and musical publishers.' 
Some time since 'The Music Student,' Ltd., an association 
of readers of the paper, transferred its business cares to 
Messrs. Evans Bros., Ltd. But it reserved, by the 
instrument of a legal agreement, control over the editorial 
contents. Should any business-biassed review, for instance, 
ever appear in the Music Student, the directors of 'The 
Music Student,' Ltd., would have absolute power to veto 
the further appearance of such reviews-and they would 
exercise this power promptly ! It may be remarked, further, 
that all chance of either profit or loss having been transferred 
to the enterprising firm mentioned, 'The Music Student,' 
Ltd., with this considerable power of control of the editorial 
columns, is now actually and absolutely 'financially 
independent.' But I lay no stress ori that, assured as I am 
that other papers not in the same sense 'financially 
independent' are yet honest, even in their reviewing. In 
certain quarters we suffer from careless reviewing (especially 
of books on music), but not, I think, from venal reviewing. 

Incidentally, Messrs. Evans Bros., Ltd., are not a firm 
of 'musical publishers,' but a firm of educational publishers. 
They may amongst their educational publications include a 
few of a musical character, but they do not publish pianoforte 
music, organ music, songs, choral music, chamber music, or 
orchestral music. The point is best summarised in the 
statement that their trade relationships are with the book 
trade, not the music trade. 

But all this question of the Music Student is a small one. 
Your general statements that (a) reviewing is influenced by 
advertisement, and that (b) it is right in being so intfuenced, 
are what matter. Do, my dear Sir, assure us that you 
wrote this thoughtlessly, or that you have been misprinted, 
or that what you wrote was but a touch of your graceful 
satiric humour which we have for once been too thick-headed 
to understand.-Yours, &c., PERCY A. SCHOLES. 

D 

[How much depends upon the manner in which a case is 
stated ! In our article we mentioned a fact so familiar to all 
connected with the Press, musical and otherwise, that we 
almost hesitated before setting down anything so obvious. 
Moreover, the frankness of our remarks should have made it 
clear that we were dealing with a perfectly harmless and well- 
understood practice. Does Mr. Scholes seriously think that an 
editor would accuse himself and his confrbres of dishonesty? 
The article as a whole has brought us many comments, oral 
and written, but so far Mr. Scholes appears to be the only 
reader who saw in it anything calculated to 'give a nasty 
knock to public confidence' and public morality. The 
suggestion that 'public morality' could be lowered by 
anything so harmless as a journal's occasionally letting 
its advertisers ' fall soft ' is too funny for serious discussion, 
and we should pooh-pooh it but for Mr. Scholes' desperate 
seriousness. 

As we have said, our statement of the case left everybody 
else unperturbed. But Mr. Scholes gives an exposition of it 
which, though not inaccurate, is yet so misleading that if 
we left it unanswered public confidence would indeed suffer 
a ' nasty knock.' 

Take Mr. Scholes' opening sentence as an example of his 
uncomfortable talent for taking a perfectly innocent con- 
vention and holding it up as a corrupt practice: 'I hope 
and believe that you are wrong in your statement that the 
musical press in this country inserts or suppresses reviews, 
or modifies their tenor according as the work reviewed is or 
is not advertised in the paper concerned.' Anyone reading 
this without having previously read our article would have 
good cause to rub his eyes. He would see a mental picture 
of editors and reviewers with one eye on the advertisement 
pages and the other on the music awaiting review, praising 
the publications of their advertisers, and damning or ignoring 
the rest. Yet our contention was merely that a journal 
whose existence depends largely upon its revenue from 
advertisements (as is the case with practically every organ of 
the press, especially musical and other technical papers 
which have a comparatively small circulation) must make 
'some concessions, however slight,' to its advertisers. 
Mr. Scholes is sure that we are wrong in saying this. We 
are no less sure that we are right, and it is just because we 
are equally sure that these concessions are slight and 
perfectly harmless that we had no scruples in mentioning 
them. If such concessions ever took the form of giving 
favourable reviews of bad music, they would deserve all 
Mr. Scholes says of them. But we have too high an 
opinion of our musical press to imply such a thing. It is 
often stated that the British musical journals are at least 
second to none in the world for fairness, and, speaking with 
some knowledge of similar organs published abroad, we 
echo that opinion. No English musical journal shows such 
unabashed connection between its advertisement pages and 
news columns as do some foreign publications. 

We hope Mr. Scholes will continue to read the Musical 
Times reviews 'with great interest.' He may trust them 
too, for they express only the honest and considered opinion 
of our reviewing staff. In practically every issue he will find 
unfavourable notices of works issued by publishers who use 
our advertising pages. (Apropos of our quotation from 
Mr. Newman, a reader kindly points out that we did the 
Musical Times less than justice, inasmuch as its columns 
recently contained a distinctly unfavourable review of some 
publications of Messrs. Novello.) None the less, we readily 
plead guilty to showing occasional tenderness for the 
feelings of our advertisers, and even more for the feelings 
of the composers concerned. Nor do we confine this 
consideration to advertisers. When we are faced with a 
bad work we either pass it over in merciful silence or abuse 
it as little as is consistent with a clear expression of our 
opinion. After all, one can make it plain that a piece of 
music is a failure without dealing the publisher (and of 
course the composer as well) one of those 'buffets' 
in which Mr. Scholes has so much faith. Nobody is a 
penny the worse for this leniency. On the contrary, 
there is a net gain in the way of good-will and easy 
working. No publisher is likely to withdraw his advertise- 
ment on account of an unfavourable review, fairly and 
considerately expressed, but he would begin to think about 
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it after a few 'buffets.' An editor who chose to demonstrate 
his journal's 'independence' by driving away advertisers 
when he can retain them without the slightest sacrifice of 
principle, would soon be ripe for the unemployment dole. 
(One almost blushes to set down such obvious things, but the 
Amazing Innocence of Mr. Scholes is such that we have no 
alternative.) And after all, the proof of the pudding is in 
the eating. If our review columns were spurious, readers 
would long since have discovered the fact. Instead, we 
constantly receive proof that no portions of the journal are 
more appreciated than those dealing with new music, books, 
and gramophone records. To resume the pudding simile, 
even Mr. Scholes' palate and digestion were suited, as he 
admits, until he suddenly takes it into his head that he has 
a conscientious objection to one of the ingredients or the 
method of mixing. 

A word on behalf of the editor who 'suppresses reviews.' 
(Oh! Mr. Scholes, you do make it sound like a Norrible 
Crime ! One thinks of 'movie' titles-' Hushed Up,' 
' Blood Money,' 'The Suppressed Review,' in Five Reels.) 
Everybody in our profession knows that of the flood of new 
music sent for review only a small proportion-in the case 
of the Musical Times not more than a quarter-can be 
dealt with. The important works always receive notice, no 
matter who the publisher may be. The choice of the rest 
depends chiefly upon such questions as to how far it lends 
itself to interesting discussion, or to what extent it is likely to 
be of use to the readers of the journal. If we have to 
choose for inclusion one of two works with equal claims, we 
unblushingly give the preference to that issued by one of our 
advertisers, just as Mr. Scholes' butcher, baker, and candle- 
stickmaker would oblige him, a regular customer, in 
preference to a chance caller. That terrible 'suppressed 
review,' like the 'concessions,' is really a very harmless 
affair after all ! 

We have no quarrel with the Music Student (which does 
a valuable educational work that no other journal is able to 
do), and Mr. Scholes has long been a valued friend. 
All in the way of kindness, however, we seize the 
opportunity for saying a few things that have been in our 
mind for some time. Mr. Scholes proudly claims: 'The 
Music Student has never reviewed a work because it was 
advertised, failed to review it because it was not advertised, 
more favourably reviewed because it was advertised, or less 
favourably done so because it was not advertised.' This is 
mere rhetoric, because as a rule the M/lusic Student does not 
review music. It publishes instead a bald catalogue headed 
'A List of the Month's Best Music,' a substitute which 
saves much labour, but which is of very little use to the 
ordinary reader, and still less to the students and teachers 
for whom the journal caters. Surely they wish to know 
more about new music than the bare particulars furnished 
by the title-page, plus an occasional indication of the 
degree of difficulty ? As an example of the shortcomings of 
such a list, take the choral part of the October selection. 
Two works for eight-part choir are mentioned, one being 
Edward German's 'Orpheus with his Lute,' the other 
Arnold Bax's 'Of a Rose I Sing a Song.' The former is 
a straightforward piece of choral writing ; the latter is 
a complex and subtly-conceived piece of chamber music. 
The reader of the Music Student is given merely the titles, 
the publisher, and the price. He is told nothing about the 
degree of difficulty, and is even left unaware that one work 
should be sung a cappella and the other with an accom- 
paniment for three solo instruments, the two forces being 
nicely balanced. This is not an exceptional instance of the 
Music Student's reticence. It would be easy to give many 
other cases in which the reader is left guessing on all sorts 
of important points. 

These lists are unsatisfactory in yet another way. All 
music reviewers are aware of the extraordinary fluctuations 
in the standard of new music from month to month Some- 
times a whole batch will be a long way below the average 
good level. In such a case the month's best' is merely 
the best of a poor lot, and the A/usic Student list 
becomes actually misleading. We used to wonder at the 
inclusion of second-rate works until we realised that 'the 
month's best' may easily become the month's 'least had.' 

If Mr. Scholes is so anxious that publishers should 
receive a 'buffet' every time they issue bad music, why 

did he not include in the Mlusic Student a second list 
headed 'The Month's Worst Music'? The answer is so 
obvious that no one need trouble to make it. 

If ever the Alusic Student drops its monthly list of the 
best music and gramophone records in favour of real 
reviews we would give a good deal to be in the editor's 
rioom when, opening a parcel of review music sent by 
(say) the publisher who regularly takes four of the A/usic 
Student's advertisement pages, he finds the batch a long 
way below the average-as of course may happen with any 
publisher. In our mind's eye we can see the editorial brow 
corrugate as its owner wonders whether he had better deal 
the advertiser a buffet or let him down lightly. Our enjoy- 
ment of the scene, however, will be diminished by the fact 
that Mr. Scholes had retired from the editorship before 
such problems arose. For, frankly, we have never regarded 
'A List of the Month's Best Music' as anything but a 
rather easy way of dodging this and other problems 
incident to reviewing. The Music Student having avoided 
one of the most difficult tasks of a journal, its founder and 
late editor is of all men the least fitted to hortate those of 
his confrdres who are trying to keep their readers informed 
a to new publications. 

Mr. Scholes says we are not quite right in stating that 
'the Music Student is owned by Messrs. Evans Bros.' 
Well, we got our information from the best possible source 
-the cover of the journal itself. On the back of 
the October issue-the only number handy-we read 
'Published by the Proprietors, Messrs. Evans Bros., 
Ltd.' Our dictionary tells us that a proprietor is 'an 
owner,' 'one who has the exclusive right to a thing.' If 
both cover and dictionary tell the truth, we would not give 
much for that right of veto which Mr. Scholes flourishes so 
proudly. 

Further, Mr. Scholes tells us that Messrs. Evans Bros. are 
not a firm of music publishers. He ought to know, of 
course, but as we have occasionally received review copies of 
music issued by the firm, we reasoned in our simple way : A 
music publisher is one who publishes music (hence the 
name); Messrs. Evans Bros. publish music; therefore 
Messrs. Evans Bros. are music publishers. Mr. Scholes 
eschews logic, and says that they are not music publishers 
because they do not publish this or that kind of music, and 
because their output is small-an ingenuous argument that 
reminds us of the nurse in 'Midshipman Easy,' who 
thought she was explaining away an inconvenient baby by 
pointing out that 'it was only a very little one.' However, 
these are small matters, and we allude to them only in order 
to show that we had good grounds for our statements. 

In conclusion, let us return to Mr. Scholes' fanfare: 'The 
Mlusic Student has never &c., &c.' With very slight 
reservations the same might be said of any other musical 
journal. Mr. Scholes would have been more convincing 
had he been less negative. To justify his mounting a 
pedestal he should have mentioned a few cases in which 
the Music Student has roundly condemned music issued by 
its advertising clients. We have been pretty familiar with 
the journal since its inception, but recall no examples of 
the wild and reckless policy that Mr. Scholes advocates. 
On the contrary, it has always struck us that the Music 
Student, so ostentatiously courageous about the month's best 
music, and discreetly silent about the worst, left its 
contemporaries panting in the rear so far as playing for safety 
is concerned.- [ED., /l 7T. ] 

SUMMER SCHOOL OF CHURCH MUSIC 
SR,-TIf, as 'Mus. Bac.' says, 'the practice of hymns is 

despised by the ordinary choir,' is not the main reason to be 
found in the dullness of many of the tunes in common use? 
Use better tunes, and a keener interest in hymn-singing will 
follow. 

One can hardly imagine a choir being unwilling to 
practise ' For all the saints' to Dr. Vaughan Williams' 
tune, neither can one feel that the success which has 
attended the hymn festival movement would have been 
attained had the hymns and tunes chosen been on no higher 
level than those commonly heard in our Churches.-Yours, 
&c., ARTHUR S. WARRELL. 

12, St. Matthew's Road, 
Gotham, Bristol. 
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